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IN ART CULTURE AS IN MOST SOCIETAL CURRENT,

THE MOST FERTILE AND ROGUE WORK IS DONE IN

THE CREVICES. INVESTIGATIVE WORK AND FRONTIERS

OF NEW DISCOVERY ARE CARVED FROM THE NICHE

SPACES OUTSIDE OF THE INFLUENCE OF THE LARGER

COLLECTIVE NORM.

THE THOUGHTS AND INSPIRED ART PRACTICE THAT

ESCAPE THE LARGER PROCESSING MECHANISMS MEET

A N D  I N H A B I T  T H E I R  OW N  N E W  T E R R I T O R I E S  O R

NEOCOSMS. IN THE MOST HOPEFUL MODEL, THESE

NEW COSMS SEEK TO INHABIT  AN INBETWEENESS

F U L L  O F  P O T E N T I A L  A N D  AT  T H E  P R E C I P I C E  O F

DISCOVERY, BUT DISTANT FROM A LARGER AND MORE

BROADLY ACCEPTED APPROACH TO ANALYSIS  AND

OBSERVATION.  THEREBY,  AN EMOTIONAL SPACE IS

CREATED THAT CANNOT BE DEFINED BY TRADITIONAL

MODES. A DELIGHTFUL AMALGAMATE, A HYBRID.

ARTISTIC WORK, DONE ON THE PERIPHERY AND IN

ISOLATION, OFTEN SKINS THE OUTSIDE EDGE OF A

PARADIGM, BUTCANNOT BE CONSIDERED WITHIN IT

AND IN MANY INSTANCES SIGNIFIES THE SHIFT AWAY

F R O M  I T.  W O R K  D O N E  AT  T H E  E D G E S  O F  T H I S

PA R A D I G M  H AV E  T H E  S I G N I F I C A N T  TA S K  O F

BRIDGING THE DIVIDES THAT RESULT FROM CHANGE.

THE GROUP OF ARTISTS WHOSE WORK STRADDLES

THIS GAP, STAND ALONE AND CANNOT BE ALIGNED

WIT H  AN Y CE RTAIN  GRO U P,  T H E Y  IN HA BIT  THEIR

OWN GROUND AND EFFECT THEIR OWN VELOCITY.

THIS SMALL,  ACTIVE AND FERTILE GROUND IS THE

MICROCOSM.

ALL OF THESE ARTISTS  CAN BE SEEN AS WORKING

I N D E P E N D E N T LY  O F  C O N T E M P O R A R Y  A R T I S T I C

NORMS, YET WITH A STRONG, UNIQUE VOICE.  THE

C O M M O N A L I T I E S  W I T H I N  T H E  G RO U P  A R E  Q U I T E

F O R M A L  A N D  T R A D I T I O N A L :  A  S P E C I F I C

R E L AT I O N S H I P  TO  L I N E  A N D  C O L O R  A S  D E F I N E D

I N D I V I D U ALLY,  A  R E V E R E N C E  F O R  T H E  O R G A N I C

FORM AND THE ABSTRACT MIND, A VOICE THAT IS AT

O N C E  C AT H A R T I C ,  M E L O D I C ,  D E S I G N E D  A N D

SUBDUED.  TOGETHER THESE ARTISTS  COMPRISE  A

GROUP THAT SPEAKS TO US ABOUT THE RETURN OF

AESTHETICS, FORM AND THE UNDENIABLE BEAUTY OF

PERCEIVED AND IMAGINED REALITIES.

M I C R O C O S M
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WITHIN THE CONTEXT OF THEIR NATURE DERIVED

ABSTRACTIONS AND WITH A TONE OF RESTRAINED

CLARITY AND DECISION, THESE ARTISTS ASK YOU TO

D E F I N E  YO U R  R E L AT I O N S H I P  T O  N AT U R E  A N D

QUESTION THEIR OWN. FOR THE PURPOSES OF THIS

EXHIBITION OUR FLEXIBLE MODEL OF THE NATURAL

EXAMINES A NATURE INHERENT TO ECOSYSTEMS AND

P S Y C H O L O G I C A L  S Y S T E M S ,  N O T  D E F I N I N G  B U T

COMMENTING ON THE UNIVERSALITY OF CREATING

PATTERNS TO ORGANIZE INFORMATION. IN AN AGE OF

MODULATION,  REPLICATION,  INDUSTRIALIZATION

AND ALTERATION THE QUESTION OF NATURE IS  A

TIMELY AND THOUGHT PROVOKING ONE.

REED DANZIGER ,  SAN FRANCISCO BASED PAINTER,

R E L I E S  O N  T H E  U S E  O F  C O L O R ,  R E P E T I T I O N  A N D

PATTERN TO TRANSCEND THE OBVIOUS ICONOGRAPHY

OF IDEALIZED ORGANIC FORM. HER WORK AT ONCE

SPEAKS OF HUMAN ORCHESTRATED DESIGN AND THE

ELEMENTAL AND ATMOSPHERIC COMPRESSION OF

OUR SOLAR SYSTEM. IT IS EVOLUTION WITHIN PATTERN

R U N  A M O K .  H E R  WO R K  I S  A  C E L E B R AT I O N  A N D

R E M E M B R A N C E  O F  A L L  T H AT  B O M B A R D S  A N D

DELIGHTS THE HUMAN EYE.

EMILY CHENG ,  A MANHATTAN BASED ARTIST, PAINTS

AN UNDULATING LINE REPRESENTING THE MOMENT

OF AWARENESS AND PRESENCE BETWEEN MIND AND

B O DY.  I T  I S  A N  A R T I C U L AT I O N  O F  A  S I N G U L A R

MOMENT OF DISCOVERY AND THE CELEBRATION OF

THE VASTNESS OF TIME THAT WILL LATER RECALL IT.

H E R  WO R K  I S  A  T R I B U T E  T O  T H E  B E A U T Y  A N D

VIBRANCY OF THE GESTURE. “GESTURE CAN BE FREED

FROM GRAVITY CREATING A MENTAL FIELD OR IT CAN

BE A REFLECTION OF THE SELF, ORIENTED VERTICALLY

TO THE STANDING FIGURE.”

A L I S O N  F O S H E E ,  L O S  A N G E L E S  B A S E D  A R T I S T,

R E M I N D S  U S  T O  N O T I C E  T H E  D I V E R S I T Y  A N D

S TA R T L I N G LY  U N I Q U E  A N D  S U BT L E  D I F F E R E N C E S

B E T W E E N  T H E  O B J E C T S  O F  O U R  E V E R Y D AY.  H E R

E L A B O R AT E ,  PA I N S TA K I N G LY  A S S E M B L E D  I C O N S

JUXTAPOSE UTILITARIAN AND SACRED RITUALS  BY

U S I N G  BA N A L  M AT E R I A L S  A S S O C I AT E D  W I T H  T H E

WORK WORLD TO CREATE IMAGERY KNOWN IN THE

S P I R I T U A L .  A R E  YO U  PAY I N G  AT T E N T I O N ?  T H E

QUESTION IS DO YOU SEE THE DIFFERENCE BETWEEN

THE BLADES OF GRASS, THE CLOUDFORMS IN THE SKY

TODAY, OR THE PUSHPINS IN YOUR OFFICE? FOSHEE

DOES AND HER GIFT IS IN THE RECORDING OF THESE

SUBTLETIES.

DEE HIBBERT- JONES ,  A  S AN  F RAN C ISC O BA SED

ARTIST, ALLOWS US TO EXAMINE OUR RELATIONSHIP

T O  N O S TA L G I A ,  M E M O R Y  A N D  C O L L E C T I O N  O F

A R T I C L E S  W E  D E E M  S E N T I M E N TA L .  W I T H I N  T H E

CONTEXT OF A SUBTLE BAR OF SOAP SHE SEES OUR

I N N AT E  A B I L I T Y  T O  OV E R C O M E  D I F F I C U LT Y  BY

O R D E R I N G  I N F O R M AT I O N ,  S I M U LTA N E O U S LY

MARKING TIME AND DISTANCING OURSEVES FROM IT.

JONES REMINDS US OF OUR INCREDIBLE CAPACITY TO

OVERCOME AND THRIVE WITHIN AN ATMOSPHERE OF

A DV E R S I T Y.  W I T H  H E R  C O N S T R U C T I O N S  S H E

ILLUSTRATES THE MECHANISMS THAT WE EMPLOY TO

FEED OUR RESILIENT AND ELASTIC HUMAN NATURE.

SEAN OLSON ,  AN OAKLAND BASED ARTIST, WEAVES

MATHEMATICAL PRECISION AND INTUITIVE GESTURAL

PATTERNING IN HIS CONSTRUCTIONS. HIS LAYERED

C R E AT I O N S   S U G G E S T  T H E  FA B R I C  O F  S E E M I N G LY

N AT U R A L  S Y S T E M S  AT  O N C E  C O N S T R U C T E D  A N D

FA M I L I A R .  H I S  F O R M S  R E C A L L  T H E  P L E A S U R E  O F

ORIGINAL FORMS SUPPLANTED INTO NEW VARIEGATED

CONTEXTS, MAKING USE OF THE ORIGINAL AND THE

N E W LY  D E S I G N E D  S Y S T E M S  S I M U LTA N E O U S LY.

OLSON’S WORK MANAGES TO IMAGINE A RETURN TO

THE COLLECTIVE EMBRACING OF NATURAL FORM AND

THE ACCEPTANCE OF OUR DEPARTURE FROM IT.

SETH KOEN ,  A SACRAMENTO BASED ARTIST, SEEKS TO

C O M M E N T  O N  T H E  N AT U R A L  BY  I S O L AT I N G  T H E

D I R E C T I O N A L  A R C  T H AT  C O M P R I S E S  F O R M .  H I S

FRAGILE,  ORGANIC FORMS RENDERED IN NATURAL

HANDSEWN MATERIALS ARE A TOOL FOR EXAMINATION

O F  T H E  S T R U C T U R E  I N H E R E N T  I N  L I N E A R

PERCEPTIONS AND MODELS. DOES ARC AID BALANCE

OR TEST STRUCTURE? HAVE WE EMPLOYED ALL OF THE

TOOLS NATURE HAS ALLOWED US TO OBSERVE IN OUR

CONSTRUCTIONS OF THE SYNTHETIC WORLD? HIS

MINIMAL, QUIET FORMS ASK US EVER SO GENTLY TO

EXAMINE OUR RELATIONSHIP TO FORM, FUNCTION,

BALANCE AND HARMONY.



M I C R O C O S M

NOMI TALISMAN ,  A SAN FRANCISCO BASED ARTIST,

EXAMINES THE NATURE OF CULTURAL PATTERNING

A N D  P R O G R A M M I N G  T H R O U G H  H E R  I N T E R FAC E

BETWEEN DIFFERING CINEMATIC EXPERIENCES. HER

INITIAL EXPLORATIONS EXAMINE HOLLYWOOD FILMS

AND THEIR IMPACT ON HEGEMONY OF A CULTURE AS

COMPARED TO THE INTIMACY OF THE HOME MOVIE.

TALISMAN’S JUXTAPOSITIONS ALLOW US TO ASK HOW

MUCH OF OUR OWN NATURE EVOLVES AS A REACTION

TO CULTURAL ENVIRONMENT AND HOW MUCH IS

SIGNIFICANT TO OUR UNIQUE PHYSIOLOGY. IT IS THE

AGE OLD QUESTION OF NATURE VS. NURTURE POSED

IN A CONTEMPORARY AND FLEXIBLE FORMAT.

VICTORIA WAGNER ,  AN OCCIDENTAL BASED ARTIST,

SUPPLANTS THE ORGANIC THAT IS  CONSTANTLY IN

MOTION AND COMPRISED OF PULSATING MEMBRANES

F U L L  O F  E X P L O S I O N ,  U N D U L AT I O N  A N D

INTERMINGLING.  HER LUSH SURFACES  ASK  US  TO

QUESTION THE PERCEPTUAL DIVIDE BETWEEN OUR

NATURAL ENVIRONMENT AND THE NATURE OF OUR

ENVIRONMENT.

A L E X I S  W E I D I G ,  A  L O S  A N G E L E S  B A S E D

INSTALLAT I O N  A R T I S T,  U S E S  S O F T  A N D  M A L E A B L E

FORMS TO CARVE BEAUTIFUL AND SOPHISTICATED

THREE DIMENSIONAL DRAWINGS THAT CHALLENGE US

TO  R E D E F I N E  T H E  M E A N I N G  O F  S T R U CT U R E .  H E R

S T R U C T U R E S  M A K E  U S E  A S  M U C H  O F  T H E  S PAC E

AROUND THEM AS THEY DO WITH THE MATERIALS

WITHIN. SHE STITCHES CLOSED THE DIVIDE BETWEEN

C R A F T  A N D  A R T  BY  E M B R A C I N G  B O T H  I N  H E R

RESTRAINED USE OF TYPICAL CRAFT  MATERIAL  TO

C O N S T R U C T  C O N T E M P O R A R Y  A R T  F O R M S .  H E R

D E L I C AT E  A P P ROAC H  B E G S  O U R  AT T E N T I O N  A N D

CORRESPONDS TO THE NEED FOR RETURN TO THE

P R A G M AT I S M  A N D  T R A N S C E N D E N T  B E A U T Y  O F

UNDENIABLE CRAFTSMANSHIP.

RENEE WHITWORTH ,  A  BERKELEY BASED ARTIST,

EXAMINES THE PASSAGE OF TIME; MORE SPECIFICALLY,

THE SPACE BETWEEN MOMENTS OF NOTE. IT IS WITH

IN THIS FRAMEWORK OF BETWEENESS THAT SHE ASKS

US TO RETHINK THE BANAL AND PLACE AN ARENA OF

IMPORTANCE ON THE PERSONAL INVESTIGATION WE

ALLOW WHILE DOING NOTHING OF NOTE. FOR THIS

SERIES ,  THE EXAMPLE OF  DOING NOTHING TAKES

P L A C E  I N  T H E  L A U N D R O M AT.  “ T H E  R E P E AT I N G

PATTERNS OF THE PORTAL DOORS REPRESENT THE

PA S S A G E  O F  T I M E  F R O M  M O M E N T  T O  M O M E N T,

S E E M I N G LY  U N I F O R M  A N D  I M P E R S O N A L . ”

W H I T WO R T H  P R OV I D E S  U S  A  T E M P L AT E  F O R

CONTEMPLATION AND THE ABILITY TO ASSIGN THAT

ORGANIZATION OF THOUGHTS A MARKED VALUE.
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PATTERNING .  F I R S T,  I T  M E A N S  R E P E T I T I O N ,  A S  I N
OBSERVING OR CREATING.  WE OBSERVE PATTERNS IN
NATURE,  IN SCIENCE,  IN HISTORY.  BY  OBSERVING RE-
OCCURANCES OR PATTERNS WE CAN PIECE TOGETHER
C L U E S  A N D  M A K E  D E D U C T I O N S  O R  T H E O R I E S  T O
UNDERSTAND MORE CLEARLY THE EVENTS ,  OBJECT S ,
TENDENCIES  OR UTTERANCES WITH GREATER CLARITY.
P ATTERNING ALLOWS FOR RECOGNITION AND THUS
FACILITATES  THE ABSORPTION OF INFORMATION.  IT  IS
THE STRUCTURE OF ALL  OUR DETECTIVE  WORK,  THE
O R G A N I Z I N G  P R I N C I P L E  O F  I D E A S .  O N E  O F  T H E
I N T E R E S T I N G  A S P E CT S  O F  PAT T E R N I N G  L I E S  I N  T H E
INTENT OF REPETITION.  IN HISTORY AND SCIENCE,  IT
I S  N O T  I M M E D I AT E LY  D I S C E R N A B L E ,  B E C A U S E  T H E
P A T T E R N ,  I S  C R E AT E D  B Y  M A N Y  D I F F E R E N T
O R G A N I S M S .  T H E  I N T E N T I O N S  C A N  O F T E N  B E
REVEALED THROUGH THE STUDY OF ITS  FUNCTION OR
T H E  C A U S E  A N D  E F F E CT.  F O R  E X A M P L E ,  W H E N  O R
W H Y  C I V I L I Z A T I O N S  WA N E ,  W H Y  L E AV E S  T U R N
C O L O R S  E V E R Y  FA L L ,  O R  W H E N  P E O P L E  C O N S U M E
MORE POP TARTS .

WE CREATE  PATTERNING IN THE VARIOUS FORMS OF
A R T.  T H E  I N T E N T I O N  O F  T H E  A R T I S T  I S  R E V E A L E D
THROUGH THE PATTERNS HE/SHE CREATES  IN A  BODY
O F  WO R K .  I T  C A N  B E  T H E  C O N D U I T  O F  T H E  I D E A
I T S E L F.  T H E  S E C O N D  M E A N I N G  O F  PAT T E R N I N G  I N
THE VISUAL ARTS  IS  THE REDUCING OF AN IMAGE TO
I T S  S K E L E T A L  E S S E N C E ,  B U T  R E T A I N I N G  A
CONNECTION TO ITS  ORIGINAL FORM SO IT  CAN BE
READ LIKE A  S IGN IF  ITS  ORIGIN IS  IN THE NATURAL
WO R L D .  W H E N  T H I S  I M AG E  I S  R E P E AT E D ,  T H E  S I G N
B E C O M E S  A  D E S I G N  ( D E C O R AT I V E  S I G N ? )  U S E D  TO
FILL  A  SPACE  OR SURFACE  IN  A  PLEAS ING WAY.  BUT
PAT T E R N S  C A N  B E  M O R E  T H A N  P L E A S I N G .  A T  T H E I R
B E S T ,  T H E Y  C A N  B E  E X P R E S S I V E ,  H Y P N O T I C ,
S P I R I T U A L ,  A N D  S E N S U O U S  W H I L E  R E T A I N I N G  A
CODE-LIKE FORM.

E M I L Y  C H E N G

E M I L Y  C H E N G

I  U S E  PAT T E R N I N G  B OT H  TO GAT H E R  I N F O R M AT I O N
ABOUT DIFFERENT CULTURES AND ALSO AS  A  VISUAL
T O O L  T O  C O N V E Y  A  S P E C I F C  G E S T U R E  F O R  M Y
MANDALA-LIKE  PAINTINGS.  THE WALL  INSTALLATION
F O R  M I C R O C O S M  C O N S T I T U T E S  T E N  Y E A R S  O F
R E S E A RC H  O F  A L L  T H E  C L U E S  I  WA N T E D  TO  S T U DY.
THE CATEGORIES ,  STARTING FROM THE CENTER ARE:

1 . CENTERS ,  THE STUDY OF ROUND FORMS
THAT RESEMBLE CROWNS,  SUNS,  HEARTS,
CLOUDS,  AND CONTAINERS FOR EMPTINESS .

2 . RENAISSANCE DRAPERY ,  WHICH IS  THE
STUDY OF THE HUMAN FORM WITHOUT THE
NARRATIVE,  BUT RETAINING THE SPIRIT  AND
MOVEMENT OF THE BODY.

3 . CHINESE DRAPERY ,  WHICH IS  EXACTLY  THE
STUDY OF THE ABOVE,  BUT USES  L INE AND
NOT MODELED FORM.

4 . PLANT AND FLORAL MOTIFS ,  WHICH IS  THE
STUDY OF HOW BY OBSERVING NATURE,  A
DESIGN CAN PRODUCE A PLAYFUL,
STRANGE,  UNLIKELY FORM.  THROUGH THIS
WE CAN DELIGHT IN ITS  WHIMSICALITY  AND
PURPOSELESSNESS  OR IT  CAN TAKE US  BACK
TO OBSERVING NATURE MORE CLOSELY.

5 . MISCELLANEOUS  WHICH IS  ANYTHING I
DON’T  UNDERSTAND AND WISH TO BY
TAKING IT  APART VISUALLY.

I  USE THESE STUDIES  TO COMBINE AND RECOMBINE
VARYING PSYCHOLOGICAL AND SPIRITUAL STATES ,
INTO PAINTINGS OF PERSONAL ICONS OR MAPS.

TEN YEARS OF STUDIES
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MY WORK DEVELOPS  THROUGH A  LONG PROCESS  OF

BUILDING UP  LAYERS  OF  INFORMATION TO CREAT E

C O M P L E X ,  I N T R I C AT E LY  L AY E R E D  PA I N T I N G S  T H AT

B E C O M E  W O R L D S  I N  T H E M S E LV E S . T H I S  P R O C E S S

REFLECTS  MY INTEREST  IN  AND FASCINATION WITH

REPETIT ION,  INFORMATION OV E R L OAD,  PATTERNING,

A N D  M E M O R Y.  B Y  O V E R L AY I N G  H I S T O R I C A L ,

SCIENTIF IC ,  CULTURAL  AND DECORATIVE  ELEMENTS ,

R E E D  D A N Z I G E R

R E E D  D A N Z I G E R

I  CREATE  AN INTERTWINED WEB OF  INFORMATION

T H AT  I S  I N D I S T I N G U I S H A B L E  F RO M  I T S  O R I G I N A L

ORIGINS . IT  I S  THE  TENSION BETWEEN ORGANIZED

I N F O R M AT I O N  A N D  C H AO S ,  P R E D I CTA B I L I T Y  A N D

DISORDER IS  WHAT I  STRIVE  TO CREATE  THRO U G H

PATTERNING AND THE  COMPRESS ION OF  DETAILED

LAYERS  OF  INFORMATION.

N E G AT I V E  E X PA N S I O N 1
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OVER THE  PAST  FEW YEARS ,  I  HAVE  BEEN EXPLORING

THE ARTIST IC  POTENTIAL  OF  EVERYDAY MATERIALS .

LAT E LY  I  HAVE  BEEN WORKING WITH WHITE  LABELS

IN ASSORTED SHAPES  AND S IZES  TO CREATE  B IRDS

A N D  C L O U D S C A P E S .  T H E  W H I T E  L A B E L  I S  A

S U R P R I S I N G LY  A E S T H E T I C  P RO D U CT  W I T H  S U BT L E

VA R I AT I O N S  I N  F A C T O R Y  W H I T E S  F R O M  B R I G H T

WHITE  TO CREAM.  THESE  LABELS  ARE  LAYERED AND

PATTERNED TO CREATE THE ILLUSION OF DEPTH AND

FORM.  ( I  HAVE  ALTERNAT E LY  CHOSEN TO USE  SOFT

G R AY,  T A N ,  C R E A M  A N D  W H I T E  P A P E R .  A L L  O F

W H I C H  M I M I C  T H E  C O L O R  O F  F I L E  F O L D E R S ,

E N V E L O P E S ,  O R  P A D D E D  M A I L E R S ;  T H E  L A B E L S

“ N A T U R A L  E N V I R O N M E N T ”. )  T H O U G H  T H E

M AT E R I A L S  I  C H O O S E  H AV E  C H A N G E D  OV E R  T H E

Y E A R S ,  I  E N J OY  T H E  A C T  O F  PAT T E R N I N G  I N  M Y

I M AG E  M A K I N G .  S O M E  M I G H T  C A L L  I T  A N  ACT  O F

A L I S O N  F O S H E E

M E D I TAT I O N .   A N D ,  T H O U G H  T H E R E  I S  A  G R E AT

DEAL  OF  PLEASURE  AND PEACE  IN  THE  REPETIT ION

O F  A  M A R K ,  T H E  R E G U L A R I T Y  O F  R E P E A T I N G  A

P AT T E R N  R E Q U I R E S  C O N S C I O U S  T H O U G H T  A N D

E N E R G Y.  IT  I S  THE  PURSUIT  OF  PERFECTION.   THE

PERFECTION OF  SCIENCE AND OF  THINGS THAT ARE

LOGICAL  AND NATURAL ;  THE  INEXPLICABLE  EFFECT

OF LOOKING AT  SOMETHING AND HAVING IT  MAKE

SENSE  AND SEEM RIGHT.   BALANCED AND EXCIT ING.

I  A M  D R AW N  TO  F R ACTA L S  I N  T H I S  WAY.  B E C AU S E

T H E Y  A R E  S I M U L T A N E O U S L Y  D E T E R M I N E D  A N D

M A G I C A L .    I  T H I N K  I  W I L L  A LWAY S  F I N D  T H I S

F A S C I N A T I N G ;  T H E  D E S I R E  F O R  C O N T R O L L E D

M O V E M E N T ,  B U T  T H E  C O N S T A N T  A E S T H E T I C

S U R P R I S E  W H E N  T H E  R H Y T H M  O F  T H E  P AT T E R N

FALTERS .

A L I S O N  F O S H E E

N I M B U S  10
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D E E  H I B B E R T -J O N E S

D E E  H I B B E R T  J O N E S

MY WORK LOOKS  AT  THE  SYSTEMS  WE IMPOSE  ON

THE RANDOM EVENTS  OF  EVERYDAY L IFE ;  SYSTEMS

O F  O R D E R I N G ,  P R E S E R V I N G ,  R E M E M B E R I N G .

S Y S T E M S  W E  I N V E N T  T O  C R E AT E  S E C U R I T Y  A N D

C O N T RO L .  H OW,  F O R  E X A M P L E ,  T O  E X P L A I N  T H E

H O A R D I N G  O F  O L D  L E T T E R S ,  S T U B S  O F  P A P E R ,

SCRAPS  OF  THE PAST?  WHY IS  IT  THAT  OUR WHOLE

CHILDHOOD CAN BE  HELD IN BARS  OF  SOAP;  AND

PAINFUL  PAST  MEMORIES  CAN EXPAND INTO DENSE

CONCRETE  CHUNKS  OF  T IME?

P R E S E N T .  N O S T A L G I A  L O N G S  F O R  A B S O L U T E

P R E S E N C E  I N  T H E  F A C E  O F  A  G A P  B E T W E E N

SIGNIF IER  AND S IGNIF IED.  IT  I S  THE  GAP  BETWEEN

LONGING AND FULF ILLMENT THAT  I  KEEP  COMING

BAC K  TO,  T H E  WAY  O B J E C T S  N A M E  O U R  H I D D E N

L O N G I N G S ,  A N D  D I S A P P O I N T  T H E M

SIMULTANEOUSLY.

F RO M  C H I L D H O O D  I  WA S  FA S C I N AT E D  W I T H  T H E

HUMAN CRAVING FOR CONNECTION AND SECURITY.

T H E S E  N E E D S  A R E  C O M P L E X ,  F R E Q U E N T L Y

C O L L A P S I N G  I N T O  D E S I R E S  F O R  I S O L AT I O N  O R

ESCAPE ,  I F  SATISF IED.  THEY  CAN ONLY BE  REVEALED

T H R O U G H  L AY E R E D  E N V I R O N M E N T S ,  W H I C H  AT

F IRST  GLANCE OFTEN APPEAR  LESS  COMPLEX  THAN

T H E Y  A R E ,  S I M P L E R ,  M O R E  B E A U T I F U L  O R  L E S S

THREATENING.  L IKE  MEMORIES ,  PHYSICAL  OBJECTS

SUGGEST  THAT WE EXIST  IN  A  STABLE  STATE ,  THAT

OUR L IVES  AND IDENTIT IES  ARE  NOT TRANSITO R Y

E V E N T S .  I N  T H E I R  P R O M I S E  O F  S T A B I L I T Y  A N D

CONNECTION OBJECTS  BETRAY  US .  I  I SOLATE  THIS

P RO M I S E  O F  P E R M A N E N C E ,  M A R R Y I N G  M AT E R I A L S

TO EXPOSE  THE  HOPES  WE INVEST  IN  THEM.

U S E  VA L U E

I ’ M  I N T E R E S T E D  I N  T H E  S O C I A L  D I S E A S E  O F

NOSTALGIA ,  AND THE  PART  OBJECTS  PLAY  IN  OUR

R E -  C O N S T R U C T I O N  O F  T H E  P A S T,  A N D  O F  T H E

(DETAIL) U S E  VA L U E
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T H E  S I N G L E  U N I T ,  A  C E L L ,  A N  I N D I V I D U A L ,  B U I L D I N G

T O  T H E  C O M P L E X  W H O L E .  A  S L I G H T  V A R I A T I O N ,  A

M U T A T I O N ,  A  T H O U G H T ,  C R E A T I N G  M U L T I T U D E  F O R M S .

L O S I N G  S I G H T  O F  T H E  I N D I V I D U A L ,  F O C U S I N G  O N  T H E

F U N C T I O N  O F  T H E  S Y S T E M ,  T H E  W H O L E .  C O N S A N G U I N E ,

R E L A T E D  B U T  D I F F E R E N T I A T E D .  W H A T  A R E  T H E

C O N N E C T I O N S ?

S E T H  K O E N

S E T H  K O E N

U N T I T L E D
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W A L K I N G  A RO U N D  T H E  B L O C K ,  T H E  S A M E  B L O C K ,

WITH THE DOG,  I  DECIDED I  WOULD L IKE  A  KOALA

BEAR.  THE THOUGHT PROBABLY AROSE FROM EATING

THE LAST  OF  MY GIRLFRIEND’S  K ID ’S  KOALA CRISP

C E R E A L .  S T I L L ,  T H E Y  A R E  S U C H  C U T E  A N I M A L S .

THOUGH I  WON’T,  I ’M  SURE  I  CAN’T,  I T  SEEMS  AN

UNFAIR  CHOICE  TO REMOVE ONE FROM ITS  HOME.

T H I S  D O E S N ’ T  R E L AT E  TO  A N Y T H I N G  S I G N I F I C A N T

E XCEPT  FOR A  GENERALIZED SEARCH TO OCCUPY MY

L I F E .  I  H AV E  A N  I N N A T E  I N T E R E S T  I N  T H E

AESTHETICS  OF  THE  EVERYDAY;  PARTICULARLY  THE

WAY  T H I N G S  A R E  O V E R L O O K E D  A N D  R E L AT E  T O

THEMSELVES .  BLUNTLY,  I  ORGANIZE  SMALL  THINGS

I N T O  A  B I G  N E W  A S S E M B L A G E .  I  S T A R T  B Y

G ATHERING AND ALTERING THE  MATERIAL  IN  SOME

S M A L L  WAY.  W I T H  T H I S  C O L L E C T I O N ,  I  C R E AT E

S E A N  O L S O N

S E A N  O L S O N

SYSTEMS TO GUIDE THE ARRANGEMENT OF ELEMENTS

IN THE  P IECE .  THIS  EMPHASIZES  THE  AESTHETICS  OF

THE  COMPONENTS  RATHER  THAN STEMMING FRO M

O U T S I D E  S O U RC E S  O R  T H E  E L E M E N T ’ S  O R I G I N .  I N

WORKING WITH THE  MATERIAL  NEW PATTERNS  ARE

C R E AT E D  A N D  WOV E N  TO G E T H E R  W I T H  T H E  O L D .

T H E  F O R M A L  S T R U CT U R E  D E V E L O P S  A S  E L E M E N T S

A R E  A S S E M B L E D  F A S H I O N I N G  A N  O R G A N I C  O R

G E O M E T R I C  W H O L E ,  O N E  N O T  E X C L U D I N G  T H E

OTHER .  I  ENJOY  COMMON MATERIALS  BECAUSE  OF

THEIR  VARIED RELATIONSHIP  TO DIFFERENT VIEWERS

AND THE GREATER IMPLIED SOCIETAL S IGNIFICANCE.

INCIDENTALLY,  I  DIDN’T  EAT  ALL  THE  KOALA CRISP .

I  MERELY  ATE  THE  LAST  BOWL OF  AN ALREADY STALE

BOX .

H OW  D O  YO U  L I K E  T H AT
I  K E E P  B I T I N G  YO U ?
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I  AM INTERESTED IN  PATTERNING AS  A  STRUCTURE ,

A  SYSTEM,  A  LEGEND OR AN INDEX;  IT  IS  A  WAY TO

R E A D  A N D  C I R C U L AT E  I N F O R M AT I O N .  F A M I L I A R

ELEMENTS  SERVE  AS  ENTRYWAY TO THE  WORK,  AND

HELP  COMMUNICATING WITH THE  V IEWERS .

“E V E R Y T H I N G  I  K N E W  A B O U T  A M E R I C A  I  L E A R N E D

FROM THE  MOVIES” EXPLORES  THE  CULTURAL  RO L E

O F  C I N E M A  A N D  I T S  R E L AT I O N S H I P  TO  E V E R Y DAY

LIFE .  IN CONSTRUCTING THE VIDEO,  I  SCANNED AND

D I G I T I Z E D  O R I G I N A L  F O U N D  1 6  A N D  8 M M  H O M E -

M OVIES ,  THEN RE -ANIMATED AND EDITED THEM ON

T H E  C O M P U T E R  T O  C R E AT E  M I N I  M O V I E S  ( E A C H

B E T W E E N  4 0  S E C O N D S  A N D  2 : 3 0  M I N U T E S  L O N G )

WHICH COMMENT ON THE  INFLUENCE OF  CINEMA

A S  A  C U LT U R A L  P H E N O M E N O N .  B Y  U S I N G  I C O N I C

M O M E N T S  ( S U C H  V I S U A L ,  S O U N D ,  A N D  G R A P H I C

E L E M E N T S )  F R O M  W E L L - K N O W N  M O V I E S  A S  A N

I N D E X ,  I  L O O K E D  F O R  T H E I R  I M I T A T O R S  A N D

RELATIONS IN  THE  HOME MOVIES  REELS .  FROM THAT

M A T E R I A L ,  I  M A D E  N E W  F I L M S  B A S E D  O N  T H E

N A O M I  T A L I S M A N

N A O M I  T A L I S M A N

M A I N S T R E A M  C I N E M A  P A T T E R N I N G  M E T H O D :  T H E

G E N R E .  T H E R E  I S  A  M U S I C A L ,  A  W E S T E R N ,  A  F O R E I G N

F I L M ,  A  H I TC H C O C K  M OV I E  A N D  A  P O R N  M OV I E ,  F O R

E X A M P L E ,  A L L  C O N S T R U C T E D  F R O M  F O U N D  H O M E

M OVIE  MATERIAL  AND SOME ORPHAN F ILM.

THE  V IDEO PROJECTION ITSELF  IS  OFTEN SPL IT  SCREEN,

A L L O W I N G  A  C O M P L E X  N A R R A T I V E  T O  U N F O L D ,

COLLAPSING NARRATIVES  FROM EACH F ILM GENRE  INTO

A  S H O R T  S E G M E N T .  T H E  S C E N E S  A R E  M A D E  F R O M

M U LT I P L E  I M AG E S ,  T H AT  R E L AT E S  TO  E AC H  OT H E R  O N

THE HORIZONTAL  PLANE,  THE  FLAT  CINEMATIC  SPACE  -

THE  SCREEN.  THE  RELATIONS BETWEEN THE  SCENES  THE

FOLLOW ONE ANOTHER ,  ARE  REVEALED THROUGH THE

VIEWING EXPERIENCE  -  T IME .  I  AM INTERESTED IN  THE

WAY S  H O M E  M OV I E S  A N D  M A I N S T R E A M  C I N E M A  H AV E

INFLUENCED ONE OTHER,  HOW THE VIEWERS  OF  MOVIES

(WHO ARE  THEMSELVES ,  IN  FACT  THE  CREATORS  OF  THE

R AW  M A T E R I A L ) ,  B L E N D  T H E S E  T W O  F O R M S  O F

F I L M M A K I N G ,  S O  A  M O R E  F U S E D  U N D E R S TA N D I N G  O F

“F ILMS” IS  CONSTRUCTED.

E V E R Y T H I N G  I  K N E W  A B O U T  A M E R I C A
I  L E A R N E D  F RO M  T H E  M OV I E S .
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I N  M Y  A R T  P R A C T I C E  A N D  M Y  T E A C H I N G

C U R R I C U L U M  T H E  S Y S T E M S  O F  T H E  G R O W T H ,

FUNCTION AND FORM HAVE  BEEN AN INSPIRATION

A N D  M E C H A N I S M  F O R  E X P L O R AT I O N  F O R  M A N Y

Y E A R S .   U N I V E R S A L  P AT T E R N I N G  A N D  N AT U R E ’ S

D E S I G N  H AV E  P ROV I D E D  M E  W I T H  T H E  TO O L S  TO

E X P L O R E  S I M P L I C I T Y  W I T H I N  C O M P L E X I T Y  A N D

C O N S I S T E N T LY  P R OV E N  T H E  N O N - E X I S T E N C E  O F

L I N E A R  M O D E L I N G .   I  D O  N OT  M E A N  AT  A L L  TO

S O U N D  A R B I T R A R Y,  B U T  W I T H I N  E A C H

RUDIMENTARY  MOVEMENT IN  NATURE  A  SYMPHONY

O F  A R T I C U L AT I O N  I N  S P E E D ,  C O L O R  A N D  S H A P E

EXIST-S IMULTANEOUSLY  REALIZED AND ALREADY IN

A STATE  OF  RETURN.   IN  MY STUDIO WORK I  TRY  TO

I S O L AT E  T H E  M O D E S  O F  C O L O R ,  P AT T E R N  A N D

M OVEMENT INTO ONE S IMPLE  VE IN  OF  CONTINUITY

A N D  H A R M O N Y  T H A T  C A N  B E  T A K E N  I N

IMMEDIAT E LY  AND SENTIENTLY.   MY PAINTINGS  ARE

AN ASSUMED HAPPENSTANCE OF PASSING MOMENTS

I N  A  S Y S T E M ’ S  N A T U R A L  H I S T O R Y  A N D  A R E  A

REMINDER OF  OUR OWN TEMPORALITY  AND RENEW

ABIL ITY.

A S  I  W R I T E  T H I S  A N D  Y O U  R E A D  I T ,  T I M E  H A S

B E C O M E  A  C O M M O D I T Y. . . .  M E A N I N G  T H A T

WHATEVER  EXISTS  OUTSIDE  YOUR WINDOW EXISTS

O N LY  W I T H I N  T H E  W I N D OW  O F  T I M E  T H AT  Y O U

H AV E  M A D E  AVA I L A B L E  F O R  I T.   Y O U R  C H I L D R E N

G ROW OLDER AND YOUR PLANTS  WITHER AND WILT

AND WORLDS OF WONDER GROW AND RESPOND TO

N A T U R E ’ S  C A L L .   T H E R E  I S  A  C H R O N I C L E  O F

N AT U R E ’ S  H I S TO R Y  G O I N G  O N  S I M U LTA N E O U S  TO

YOUR GROWING OLDER AND AS BENIGN AS IT  SEEMS,

I T  I S  A  M O N U M E N T  T O  W H A T  F O L L O W S .   T H E

SEDIMENTARY  LAYERS  OF  OUR SOIL  ARE  DIARIST IC

ENTRIES  AS  TO WHAT HAS BEEN COLLECTED A WINDS

BLOW AWAY ON OTHER CONTINENTS .   IN  CREATING

A  V I S U A L  C H R O N I C L E  O F  T H E  P R O D U C T I V E  A N D

I N T E R M I N G L I N G  S Y S T E M S  B E N E AT H  O U R  F E E T,  M Y

WORK HOPES  TO OPEN DIALOGUE AND DISCUSSION

AS TO WHAT HAS  BEEN CREATED AND THREATENS TO

BE  DESTROYED.   I  SEEK  TO CREATE  AWARENESS  OF

T H E  T E M P O R A L  A N D  D E C O M P O S I N G  F O R M S  T H AT

C O M P R I S E  O U R  S T R U CT U R A L ,  B OTA N I C A L  S Y S T E M

T H E R E B Y  B R I N G I N G  A N  A T T E N T I O N  T O  T H E I R

FRAGIL ITY  IN  THE  EVENT THAT  THEY  ARE  REMISS  IN

THEIR  S ILENCE .

V I C T O R I A  W A G N E R

V I C T O R I A  W A G N E R

A D A P TAT I O N ;  L O S S  A N D  G A I N
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I  GREW UP IN AN ALBANIAN ORTHODOX FAMILY AND

COMMUNITY.   THE  ALBANIAN CULTURE  I  GREW UP

AROUND IS  A  HYBRID VERSION OF “ALBANIAN-NESS”

T H AT  N O  L O N G E R  E X I S T S  I N  I T S  H O M E  C O U N T R Y.

THIS  IDEA IS  THE STARTING POINT FROM WHICH THE

CURRENT WORK IS  MADE.  THE  MATERIALS  CHOSEN

I N  T H E  W O R K  C O M E  F R O M  T H I S  I N T E R E S T  A N D

INSPIRATION BEING IN AN IMMIGRANT FAMILY FROM

T H E  M E D I T E R R A N E A N / B A L K A N  A R E A  F O L L OW I N G

T H E  ‘A M E R I C A N  D R E A M ’  A N D  PA R T  C O M E S  F R O M

T H E  O R T H O D O X  C H U RC H  I M A G E R Y,  D É C O R  A N D

MYSTICISM.   MY  PROCESS  USUA L LY  INVO LVES  VERY

S O P H I S T I C A T E D  E P H E M E R A L  S I T E - S P E C I F I C

INSTALLATION.   I  USE  MOSTLY  FOUND CRAFT  ITEMS.

I  STR IVE  TO CHALLENGE THE  V IEWER AND MYSELF

B O T H  S P AT I A L LY  A N D  C R I T I C A L LY.  T H E  R E C E N T

WORK INCORPORATES  REPRESENTATIONAL  OBJECTS

A N D  I M A G E R Y  S U C H  A S  A R T I F I C I A L  B I R D S ,

A R T I F I C I A L  F L O W E R S ,  S E W I N G  A P P L I Q U É S  A N D

RHINESTONES .

A L E X I S  W E I D I G

A L E X I S  W E I D I G

T H O M A I DA
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I  AM INTERESTED IN  T IME ,  AND IN  CAPTURING THE

S U B T L E  I N T R I C A C I E S  O F  I N D I V I D U A L  M O M E N T S

WHERE  WE THINK NOTHING IMPORTANT IS  GOING

O N .  I N  U N T I T L E D ,  2 0 0 2 ,  I  A M  E X P L O R I N G  T H E

P A S S A G E  O F  T I M E  T H R O U G H  T H E  WA S H  C Y C L E .

LAUNDRY CAN BE  A  MUNDANE TASK,  YET  THERE  IS

B E A U T Y  A N D  R H Y T H M  H E R E  W H E N  W E  T A K E  A

DEEPER  LOOK.

THE  REPEATING PATTERNS  OF  THE  PORTAL  DOORS

R E P R E S E N T  T H E  PASSAG E  O F  T I M E  F RO M  M O M E N T

T O  M O M E N T ,  S E E M I N G L Y  U N I F O R M  A N D

I M P E R S O N A L .   C L O S E R  E X A M I N A T I O N  O F  T H E

WA S H I N G  M A C H I N E  W I N D OW S  R E V E A L S  C H A N G E

OCCURRING ALMOST  EVERY  SECOND.   CASCADING

R E N E E  W H I T W O R T H

R E N E E  W H I T W O R T H

B U B B L E S  C OV E R  T H E  P O R TA L  D O O R  D U R I N G  T H E

WASH CYCLE ,  WHILE  BLANKETS  TWIST  AND ROTAT E

AS  THEY RINSE .   THESE  MOMENTS ENDLESSLY  REPEAT

THEMSELVES  WITH GREAT  VARIAT ION.

T H E  P O R TA L  I M A G E  I S  O N E  I  H AV E  U S E D

B E F O R E ,  A S  I T  F O C U S E S  T H E  V I E W E R ’ S  AT T E N T I O N

ON WHAT LIES  ON THE OTHER SIDE.   YET  DUE TO THE

GLASS  ON THE  WASHING MACHINE  DOORS ,  THERE

I S  A  R E F L E CT I V E  BA R R I E R  T H AT  S TO P S  YO U  F R O M

LOOKING FULLY  INSIDE .   INSTEAD,  YOU SEE  YO U R

OW N  R E F L E CT I O N  A S  YO U  WATC H  T H E  C H A N G I N G

INTRICACIES  OF SOAP AND CLOTHES AS  THEY TRAV E L

T H R O U G H  T H E  WA S H  C Y C L E ,  A L O N E  I N  T H E I R

WORLD.

U N T I T L E D ,  20 02


